CRITICAL VISION OF
MIAN MUHAMMAD BUKHSH
AN ANALYTICAL STUDY

Ismatullah Fatud FhD

Dean/Principal
Pumah Umniversity Onental College, Lahore

Abstract

There 15 a long list of poets who enniched Pumahi language and
hiterature through their waluable literary contributions. Wlan
Muhatnimad Bulthsh iz one of thetn. He iz truly tertned to be the
representative of Potohar/semi Lehnda dialect of Pumahi
language. Hiz contributions range from creative works to
translations from Persian to Pumgabi But hiz main claitm to fame
15 his legendry poetic work namely oo fd AMdulook. This book
covers all azpects of human Lfe from moral to spatual, religious
to mundane and econormic to social. Given its dealing of human
emotions, this book got unprecedented populanty m the Pungab.
Many of its couplets have bhecome proverbial in the Pungab. This
article iz an analytical study of the master piece of Punjabi
language Saifid Adulook of Nian Muhammad Bulkhsh
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Mian Mublrnrmad Bukhsh (1890-1903004s one of the Punjabi poets
who introduced wverse-story writing i Pumahi language to its peak
Mian Sahib led a very sunple and samtly life. He was a well-aware and
wise person. He was equally a man of letter and action. Words and
actions were two salient features of his personality which made s
poetty universal espectally his poetic rendition namely Swifid Adalook
This hook 15 truly a master pece of Pumahe language and hence 13
widely read, sung and chenshed everywhere i the Pumab. In circles
of tysticism, its reading 13 a must. Ilian Sahih's poetry 13 not
confined to only Saifid Adalook (12797t it 15 covered th many of ks
hooks such as Sakki Khawas Ekan's Tale (1282, Mirza Sakiban's
Tale(1288), Hidayvatul Musliimesn (1297, Sohui Mahinvalt Tale,
Sheikh Sanan's Fale(1274)), Shiren Farbad's Tale(1278), Shak
Mansoor(1275), Tukifa Raralia(1281), Tukfa Meraar (1274) and
Gulzar-e-Fagr. Besides he composed Si-harfi(1264)704) (literal
meaning thirty lettered. A famous genre of Pumahi poetry)

His translations of MNairupg-e-ivhg (12750 by Gammat  Kunjahi
from Persian to Pumabt verse and Faskira Augisi(1324) i prose
speak high of his scholarly pI’Dleﬂdit_’f.l:E:l These poetic cotnposttions
and translations, both werse and prose, are of much mmportance. But
the mai clamm of his fame 13 Saifud Malook which made him an
established and well-recognized hterary getmus. Smce he was hasically
a Sufiy he discussed mn his master pece the 'Beal' in disguise of
'"Unreal'. Side by side he expressed his poetic excellence. Flight of
thought, selection of words, modesty of thinlang charged passion and

wivid ohjectives are somne of the components of his poetry.



Mian Sahib's poetry 15 so good and of hugh rank that it may be
presented in comparison of poetry in any international lanpuage 9
Amanngly, Mian Sahib's poetry 15 in accordance wiath standards set by
the hterary critics of the West Although Mian Sakib had not gone
through the western literary theonies and had no acquaintance with the
western hteratures wet one feels reading his poetry that it had been
composed 1n light of the western poetic theories. For example
renowned philosopher Dante™ once said that in Literature topic was
more wnportant than anything else and that any common language could
be made universal by presenting comprehensive vision through it

Though Pumahi language had already become umiversal by
virtue of its rich lterary tradition, vet Mian Muhammad Bukhsh
tremendously contributed to i and took it to new heights. His usage of
Potohari and semi-Lehnda dialects has made his poetry more
appealing. Here comes to mind the two prnciples to judge a good
iterature; timelessness and populanty and that a poet's job 15 to amuse
and teach others.

Mian Sahih's poetry 15 abszolutely i complance with the
abovementioned principles. His poetry 15 tineless and ever fresh and
popular wiath the people of all penods. Besides happiness and pleasure,
it comprises moral lessons. Read the following werses of Mian Sahib

which testify to the statement:
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Experts of poetry are of the wew that a good verse consists of
three gqualites: reason, emotion and humour and consequently leaves
lasting impact on others. It seems that Mian Salub composed his
poetry keeping in mind these three qualities. He says:
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on standard lterature. They all are agreed that a poet should have
flawless character and that verse should be nch morally. Galsworthy

goes to the extent in this regard that he does not consider a man to be
of any worth void good character. He considers character building to
be the primary purpose of poetry. ()

If Mian Sahib's poetry 15 studied i lght of wews expressed by
these renowned western literary figures, it appears that Ilian Sahib
already knew these principles and had composed his verse m line with
these principles. His poetry 15 a true example of morality and probity.

Can be a more lucid example of moral based poetry than the
following:;
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These wverses of Mian Sahib's have also negated the theory



presented by a western critic th which he expounded that lterature
distorts its image if teaches morality. But Mian Sahib proved
otherwise as his poetry is based on morality (0

AE PoeD logks poetry through the prism of aesthetics.
Astonshingly, Mian Sahih's werse 18 rich aesthetically too. The verses

i praise of prince Saiful Mulook's handsomeness or o extoling hus

heloved's heauty may be presented i this regard:
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Eliotl3) iz a famous western critic whose theories are part of
syllabt at master level i Pakistars uriwversibes. His name and wotlt are
household i hterary circles. He theorized that cnterion to determine

efficacy of poetry was tradition and not indreidual talent Here he

meant by tradition bemg same with others m topic and it narration



Doubtlessly, Mian Salub hinself did not weawe the story of Seifid
Mook tut he took its idea from four different books he named them
as 'Four Fairies' This story 15 also found m Al Laila. s far as
sameness i narration of the story 15 concerned, Maul Lutf &l
Eahawalpur's name comes into rund at first. It was Bahawalpun who
cotnposed this story for the first time i Pungabt language.

Anvhow, Mian Sahih's poetry stands high bhoth in tradition and
indrndual talent.

Iian Sahih's poetry 13 merntonous for itz fluency, sweetness,
closeness to heart, usage of simile, metaphor, allusion, treatment,
depiction and composiion etc. His poetic work bears out that Iiian
Sahib was not only a great poet but also a seasoned artist and
experienced critic. He was well aware of poetic beauties and
techriques. He was not only a good composer humself but also an
authority on poetry. In his hook Sodewi Adadzimwal he wrote:
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There 1z another verse to this effect in lns book Sheikh Sanwn
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Employing the phrase '\$r sl f ' by Mian Sahib is an ample
proof of lus aesthetic mclination and that he dealt everything in

iterature aesthetically,. He took pleasure i lughlighting qualities in
others' poetry mstead of pomting out thewr shortcorings. He sad:
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It does not mean that Mian Sakib did not know delicacies of
poetry or unaware of rhyme, rhythm or meter of poetry. In fact he was
more at home with intricacies of a good poetry than Ahmad Vaar who
1z considered by some wnters to be the first crtic of Pumahi language.
Az compared to Ahlmad YVaar who thought lumself to be a great critic,
Iian Sahib spoke positively about other poets whenever he spoke. It
1z Ahtmad YVaar who wrote criticizing the legendry poet Waris Shah:
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It 1z strange to know that when he himself hegan to compose
the tale of Aeer m order to bheat Wariz Shah he could not do so and
then started prasing Waris Shah with feeling of repentance. Indeed
IMian Muhammad Bukhsh was a great wisionary critic. His mystic
personality and aesthetic approach of crticism did not allow him to
follow Ahmad YVaar's hne despite the fact that his crtic wision was
higher than that of Ahmad Yaar's, Hereunder Mian Zaklb praising

other poets' compositions said:
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IMian Sahib was well aware of his poetic qualities as well
weaknesses, but he did not propagate to he a great poet or critic

instead he loved to present hmself wvery humbly:
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Since he was a great poet, he knew wery well the hindrances in
thought and art which come while composing verse. A crfic who
himself has no poetic experience, cannot sense the hindrances through
which a poet suffers. Such a critic cannot appreciate an art piece but to
find faults with others. Mian Sahkub's poetic and critic wision both were
sublime. He did not take every Tom, Dick and Harry to he a true critic,
He opined about such people as:
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Mian Salib 1z of the wiew that cribeisrn i3 not restnicted to
only finding faults with others' work & cnfic's job 15 to appreciate
iterary contributions side by side pointhg to weaknesses. Let's go
through MMian Sahlib's appraizal of different Pumgabn poets. His cribical
vision cotnes forth i this appraisal

He comments on Ahtmad Vaar saving
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Here he not only protested aganst Alwmad Yaar's treatment of

great Punjabn poet like Warts Shah but also rejected his self
proclamnation to be the greatest of all Puryabd poets and critics through

L

the phrases 'l&: & 550 U 'and 'L{}Jfﬂgw}j &' Interestingly, here
too he had employed a lighter tone. Howewver, it does not connote that
he did not recognize Ahmad Yaar as a good poet or he dishked him
He praised him and appreciated his poetic worle
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Expressing his opiion on Hashin's poetry he says:
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MWian Satub though appreciated Hashim's poetic excellence wet
he also pomted out historic discrepancies and fallacies found i his

poetry. He stated categoncally that Hashum did not compose this story

i1 light of hustory rather it was hased on heresies or oral narrations:
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IMian Sahib's critical appreciation of Hashim's poetry is
bheautiful. He did not comprommise with poor dealing of hstory towards
he pomted out but he did not degrade or hurniliate the poet. Bead what

he had said about Hafiz Barkhurdar:
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Miat Muharmmad Bulthsh thinks poetry to be a gt from God.
Mohody 12 a poet himself If somebody tries hands at poetry after
reading books and gaining much lknowledge, s poetry would he
worthless and less appealing as compared to that of God gifted poet's.
Altaf Husain Hali had also expressed the same thoughts in hus famous
hook AMugaddima Shir o Shatri. Mian Sahih's considered opmion in
this regard 1s:
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According to NMlian Sahib it 12 essential to hawve deep lnowledge
of poetty and itz techniques for its complete comprehension and critical

appreciation. And that without doing 2o, it i3 not possible to do ustice



with poetty or pass any critical rematles on it
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S0, poetry 15 appealng when it 15 full of emotions and that
mere thetonc or diction 18 not any substitute to emotions. The poet
himself must have experienced the ordeal Mere depiction of such
conditions will be of no engaging Such verse tmay be fine in its
diction and structure but fail to attract attention and persuasion. At the
end, read how beautifully Mian Salub has expressed what makes
poetty worth reading and appealing:
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